




MEDIA RELEASE

Tips for coping with 
old age, retirement and 
ungrateful children.

To celebrate Bell Shakespeare’s 20th 
anniversary, its founder and Artistic Director 
John Bell plays one of the greatest roles 
in the Shakespearean canon in King Lear, 
directed by award-winning Bell Shakespeare 
Associate Artistic Director, Marion Potts.

When the ageing King Lear prepares 
to divide his kingdom, he asks his three 
daughters how much they love him. Two tell 
him what he wants to hear and the third is 
disinherited and banished to France. From 
there, it’s just a short trip to total chaos.

Written during his prolific “golden” 
period, Shakespeare revisits the ancient 
legend of Leir of Britain and applies his 
uncompromising insight into humankind. 
He replaces the story’s happy ending with a 
tragic conclusion. He transforms a fairy-tale 
of Good versus Evil into an epic journey of 
moral ambiguity. He takes a story of wrongs 
being righted, and turns it into a story of 
painful discovery. 

Set in a post-Christian world, the notion of 
a Godless or ethically rudderless society is 
at the centre of Marion Potts’ production. 
From the prosperity of the play’s beginning, 
the audience is taken on a journey into the 
moral vacuum that is left when a society 
breaks down. On stage are the apocalyptic 
consequences of betraying our own dignity 
and human worth.

Joining John Bell is a superb cast including 
Peter Carroll as the Fool,  Victoria Longley 
as Goneril, Leah Purcell as Regan and 
Susan Prior as Cordelia. Together they will 
interrogate our society’s own cultural and 
familial sensitivities. The notion of a Lear 
who until now has managed to keep his 
people’s rivalries and blood feuds at bay 
makes all-too-tragic sense. The blindness of 
his actions, his confused attempt to be king 
of his family and father to his country, his 
desire to quantify love and set parameters, 
are all recognisable factors in his plight.

Marion Potts’ production sees Bell take on 
the role of Lear for the third time – the 
first was in the 1984 Nimrod production, 
directed by Aubrey Mellor, the second for 
Bell Shakespeare in 1998, directed by Barrie 
Kosky.

Marion Potts says: “King Lear is a work of 
startling breadth, as personal as it is epic: 
its focus shifts from family to community, 
to country and beyond. It examines the 
kingdom of the heart and questions the very 
centre of our moral being.”

John Bell says: “I’ve played Lear twice before 
but I still approach it with some trepidation 
– and huge excitement. What a privilege 
to explore that play again. It’s a blistering 
deconstruction of monarchy, of patriarchy 
of family, of our assumptions about human 
nature. Lear is not so much ‘mad’ as liberated 
– free to discover his filiation with the rest 
of humankind.”
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MIND’S EYE

More than any writer, Shakespeare has 
inspired artists to imagine and to create 
other worlds. There is a philosophical 
debate in almost every speech and a new 
piece of theatre in every image.

Mind’s Eye, Bell Shakespeare’s development 
arm under the artistic direction of Marion 
Potts, provides an avenue for artists throughout 
Australia to develop their ideas, pushing the 
boundaries of their form and enriching their 
body of work with ambitious ideas; ideas 
that reflect the scale that Shakespeare and his 
contemporaries modeled.

Marion Potts says: “Mind’s Eye allows us 
to develop new work that can extend the 
repertoire of the Company. It is a place of 
experimentation, development and daring.” 

Venus & Adonis, co-produced in 2008 with 
Malthouse Melbourne, was initially developed 
through Mind’s Eye and to date has enjoyed 
seasons in Melbourne, Sydney and Auckland.

Work currently in development includes:

Lear or The Shadow King 
A creative development bringing together 
directors Michael Kantor (Malthouse 
Melbourne) and Marion Potts, this work 
aims to re-envision Shakespeare’s King Lear, 
performed in Indigenous languages with 
simultaneous translation, combined with 
pigeon English and some original Elizabethan 
text. Accounts of Indigenous experience lived 
or presented to us daily are the inspiration 
for this work – the questions they force 
upon our unsteady definition of ourselves 
as a contemporary Australia. Drawing on its 
existing work with Aboriginal communities, 
Bell Shakespeare will conduct initial 
exploratory sessions for this project through 
its learning programmes in remote areas of 
Australia.

The Rest Is Silence  
An idea brought to Mind’s Eye by Perth-based 
company ThinIce (director Matt Lutton), this 
is a non-verbal response to Hamlet using music 
and movement. It aims to create an exploration 
and explosion of the characters in the play, 
their journeys and inner worlds. By shattering 
the play and watching the individual shards 
from different points of view, this work seeks 
to use a variety of theatrical languages to create 
the world of Elsinore and communicate the 
larger narrative of the play. After an inspiring 
initial creative development period, Matt 
Lutton, in collaboration with Tom Holloway 
and Eamon Flack, will continue the further 
development of this project into 2010.

Arden  
A hip hop version of Shakespeare’s As You Like 
It, Arden is currently in creative development 
with a team comprising Candy and Kim 
Bowers (from Sista She) and  
Laura Scrivano. This piece aims to 
reach young and marginalised people and 
communities using the culture of hip hop as 
a means of communicating the story. Using 
hooks, beats and clips from known pop and 
hip hop music, hip hop and funk dance 
styles, projection and video, they will seek to 
create an inter-textual language familiar to 
today’s MTV generation. A formal two week 
workshop will be held in December 2009 in 
Western Sydney.

Richard III 
Melbourne designer and installation artist 
Anna Tregloan will explore the possibilities 
of creating a live installation work that 
uses Richard III as its point of inspiration. 
Embracing complexity, this work will offer 
up information as a collage of visuals, physical 
dynamics and sound along with spoken and 
written text. Working with actors  
Dan Spielman and Paul Lum, Fight 
Director Nigel Poulton and Composer  
Max Lyandvert, the initial creative 

development will be held in Melbourne 
in November 2009 followed by further 
exploration in Sydney.

Night Songs 
Green Room Music through Mind’s Eye is 
developing a new music theatre piece aimed 
at family audiences, bringing together an 
outstanding team of creative artists: poet/critic 
and librettist Alison Croggon, dramatist/
librettist Daniel Keene, and composer/
performer/music educator and artistic director 
of Green Room Music, Andrée Greenwell. 
This work is in its formative development stage.

A 3rd Sect  
In this new play Rick Viede conducts a 
modern investigation of the battlefield that is 
sex and gender during the Restoration period. 
Elizabethan and Restoration comedies often 
feature a heroine donning male garb in order 
to obtain their desires. Viede asks the question: 
must a girl always run back to doe-eyed 
feminine subjugation at play’s end? Rick Viede 
is a writer and performer, and winner of the 
2008 Griffin Award for his debut play Whore, 
which was recently performed as part of the 
New York Summer Play Festival.

Love and Violence 
Romeo And Juliet is a play about a love that 
society cannot accept. It is sudden, powerful 
and ultimately destructive. In Love and 
Violence, playwright Tom Holloway takes 
this sense of powerful and destructive love 
and uses it to explore a controversial taboo 
in contemporary society. Through two 
companion works, Holloway writes about 
society’s response to a female teacher who 
has begun a sexual relationship with a male 
student, and how we react if those genders are 
reversed. Sometimes our need for love drives 
us to look for it where it should never be, 
and our desire to keep love pure can lead us 
to react in violent and passionate ways if that 
purity is threatened.

Forever Seven and The Wreath
Two works commissioned by Mind’s Eye in 
2008, Ian Wilding’s Forever Seven and  
Kate Mulvany’s The Wreath, will be given a 
public airing in rehearsed readings to be held 
at Sydney Opera House in November 2009. 
These readings will be directed by  
Marion Potts and Shannon Murphy.
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In 2010, Bell Shakespeare celebrates 
20 years of bringing Shakespeare’s 
extraordinary imagination to schools 
and theatres across Australia. Through 
his stories, young people can explore 
the world they live in, see life through 
other people’s eyes and ponder timeless 
moral questions and dilemmas. 

Actors At Work, Bell Shakespeare’s oldest 
and most popular interactive education 
initiative, began life in 1991 with the cast of 
the Company’s first play, Hamlet, visiting 70 
schools in the Sydney area from the eastern 
suburbs to the Blue Mountains. 

Thus began a community and education 
programme that, ever since, has continued 
to develop and mature to the point where 
Bell Shakespeare learning initiatives are 
now enjoyed each year by more than 
80,000 students nationwide. Federal and 
state governments have acknowledged 
Bell Shakespeare as Australia’s Shakespeare 
resource.

Three teams of four young actors will 
tour schools across Australia from April 
to October 2010 with Actors At Work, 
scripted by Ned Manning. Principal 
Education & Youth Sponsor Optus brings 
Actors At Work to remote students 
through the Interactive Distance Learning 
broadcasts of Actors At Work in 
performance. 

The unique Make A Scene online 
competition, presented by Optus and Bell 
Shakespeare, gives students a fresh point 
of access to Shakespeare. Students select a 
Shakespearean phrase and interpret it in 
their own way, submitting a still image, 
audio or movie file.

School matinees are available for Bell 
Shakespeare’s touring productions King 
Lear and Twelfth Night, as well as the 
return Sydney season of Just Macbeth! 
These are preceded by introductory sessions 
for students, and include access to online 
Learning Packs.

Bell Shakespeare encourages students to 
master more than the text with its Student 
Masterclasses. The Company’s Arts 
Educators, who are all trained, experienced 
actors, connect students with Shakespeare’s 
language, characters and plots the way they 
should be – as a play in performance. In 
2010, the Company is also offering The 
Hamlet Seminar, an intensive, interactive 
masterclass where Bell Shakespeare experts 
give students insight into Hamlet in the lead 
up to the HSC and VCE.

Bell Shakespeare also offers Teacher 
Professional Development programmes, 
presented in partnership with the Faculty 
of Education and Social Work at The 
University of Sydney and endorsed by the 
NSW Institute of Teachers. Teachers can 
benefit from activity-based sessions that 
introduce theatrical approaches to bringing 
Shakespeare to the classroom. Free Teacher 
Forums are presented in every state 
and territory, as well as full-day Teacher 
Masterclasses on teaching Hamlet, As You 
Like It and Romeo And Juliet.

LEARNING

Twenty years of 
bringing Shakespeare 
to life in the move 
from page to stage.

As access to live theatre is particularly 
limited outside of the capital cities, Bell 
Shakespeare, with the support of sponsors, 
offers two scholarship programmes to 
talented young thespians in rural and 
regional areas: the Regional Performance 
Scholarship and AUSTAR’s Stage For 
Life. Teachers from regional areas can apply 
for the Regional Teacher Scholarship, 
offered with the financial support of the 
Vincent Fairfax Family Foundation, which 
enables 12 teachers to join Bell Shakespeare 
in Sydney for an intensive four-day course 
on teaching Shakespeare.

John Bell says: “Shakespeare reaches across 
time, culture and language. But while his 
plays speak to audiences of all ages and 
cultural backgrounds, they can be baffling 
on the page, even for experienced actors.

“It’s by performing them, speaking them 
aloud to each other, interacting and feeling 
their emotional drive, that their meaning 
and resonance are revealed.”

For more information on Bell Shakespeare’s 
learning programmes, visit  
bellshakespeare.com.au/learning

Bell Shakespeare gratefully acknowledges 
support from Optus; BHP Billiton; J.P. 
Morgan; AUSTAR; Boeing; Macquarie Group 
Foundation; The Vincent Fairfax Family 
Foundation; Colonial Foundation; The Ian 
Potter Foundation; Scully Fund; Trust Company 
ATF Archer Charitable Trust; Collier Charitable 
Fund; Besen Family Foundation; Department 
of Education, Employment and Workplace 
Relations; Arts SA; NSW Department of 
Education and Training; ACT Government
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ARTISTIC LEADERSHIP

JOHN BELL 
ARTISTIC DIRECTOR
John Bell is one of Australia’s most acclaimed theatre personalities. In a career of acting and 
directing, John has been instrumental in shaping the Australian theatre industry as we know 
it. After graduating from Sydney University in 1962 John worked for the Old Tote Theatre 
Company, all of Australia’s state theatre companies and was an Associate Artist of the Royal 
Shakespeare Company in the United Kingdom. As co-founder of Sydney’s Nimrod Theatre 
Company, John presented many productions of landmark Australian plays including David 
Williamson’s Travelling North, The Club and The Removalists. He also initiated an Australian 
Shakespeare style with Nimrod productions such as Much Ado About Nothing and Macbeth. In 
1990 John founded The Bell Shakespeare Company where his productions have included 
Hamlet, Romeo And Juliet, The Taming Of The Shrew, Richard 3, Pericles, Henry 4, Henry 5, Julius 
Caesar, Antony And Cleopatra, The Comedy Of Errors, Wars Of The Roses, Measure For Measure, 
Macbeth and As You Like It, as well as Goldoni’s The Servant Of Two Masters, Gogol’s The 
Government Inspector and Ben Jonson’s The Alchemist. His Shakespeare roles include Hamlet, 
Shylock, Henry V, Richard III, Macbeth, Malvolio, Berowne, Petruchio, Leontes, Coriolanus, 
Prospero, King Lear and Titus Andronicus. He played the title role in two co-productions 
with Queensland Theatre Company: Richard 3 and Heiner Müller’s Anatomy Titus Fall Of 
Rome: A Shakespeare Commentary. John has also directed a production of Madame Butterfly for 
an Oz Opera national tour. John Bell is an Officer of the Order of Australia and the Order of 
the British Empire. He has an Honorary Doctorate of Letters from the Universities of Sydney, 
New South Wales and Newcastle. In 1997 he was named by the National Trust of Australia 
as one of Australia’s Living Treasures. In 2003 the Australia Business Arts Foundation awarded 
John the Dame Elisabeth Murdoch Cultural Leadership Award. His many awards as an actor 
and director include a Helpmann Award for Best Actor (Richard 3, 2002), a Producers and 
Directors Guild Award for Lifetime Achievement and the JC Williamson Award (2009) for 
extraordinary contribution to Australia’s live entertainment industry.

MARION POTTS 
ASSOCIATE ARTISTIC DIRECTOR  
& MIND’S EYE ARTISTIC DIRECTOR
Marion Potts is Bell Shakespeare’s Associate Artistic Director and Artistic Director of its 
development arm, Mind’s Eye. For Bell Shakespeare she has directed Hamlet, Othello and 
Venus & Adonis (a co-production with Malthouse Theatre) as well as the Actors At Work 
programme. Her other directing credits include The Wonderful World of Dissocia,Volpone, 
Don Juan, Life After George, Cyrano de Bergerac, The Crucible, Navigating, Del Del, Closer, The 
Herbal Bed, What is the Matter with Mary Jane?, Pygmalion, Where Are We Now?, The Café Latte 
Kid, The Blessing and Two Weeks with the Queen for Sydney Theatre Company; Equus, The 
Torrents, Gary’s House, A Number and The Goat or Who is Sylvia? for State Theatre Company 
of South Australia; Constance Drinkwater and the Final Days of Somerset for Queensland 
Theatre Company; Grace for Melbourne Theatre Company; The Popular Mechanicals 1 and 2 
(Associate Director) and The Frogs (Assistant Director) for Company B; Big Hair in America 
and Wonderlands for HotHouse Theatre; Dreaming Transportation for Performing Lines and the 
Sydney Opera House; and The Story of the Miracles at Cookie’s Table for HotHouse Theatre/
Griffin Theatre Company. Marion was Resident Director for Sydney Theatre Company from 
1995-1999, and Artistic Director of Pulse (STC) from 1997-1999. She curated the 2003 
National Playwrights’ Conference, was a chairperson of World Interplay and a member of 
the Theatre Board of the Australia Council. She was also a founding member of HotHouse 
Theatre’s Artistic Directorate. Marion was awarded the 2006 Helpmann Award for Best 
Direction of a Play for her production of The Goat or Who is Sylvia? for State Theatre 
Company of South Australia and Company B.





		  Astrov – Uncle Vanya by Anton Chekhov 
		  Vershinin – The Three Sisters by Anton Chekhov 
		  Trigorin – The Seagull by Anton Chekhov 
		  Volpone – Volpone by Ben Jonson 
		  Hatch – The Sea by Edward Bond 
		  Arturo – The Resistible Rise Of Arturo Ui by Bertolt Brecht 
		  Platonov – Wild Honey by Michael Frayn

		  Directed the following productions: 
		  Macbeth by William Shakespeare  
		  Measure For Measure by William Shakespeare  
		  Much Ado About Nothing by William Shakespeare  
		  Twelfth Night by William Shakespeare  
		  The Comedy Of Errors by William Shakespeare  
		  Tartuffe by Moliere  
		  The Club by David Williamson  
		  Travelling North by David Williamson  
		  The Removalists by David Williamson  
		  Celluloid Heroes by David Williamson  
		  Flash Jim Vaux by Ron Blair 
		  The Christian Brothers by Ron Blair 
		  Last Day In Woolloomooloo by Ron Blair 
		  Perfect Strangers by Ron Blair 
		  President Wilson In Paris by Ron Blair 
		  A Hard God by Peter Kenna 
		  Mates by Peter Kenna 
		  How Does Your Garden Grow by Jim McNeil 
		  The Venetian Twins by Nick Enright/Terrence Clarke 
		  Variations by Nick Enright/Terrence Clarke 
		  Candide by Leonard Bernstein  
		  The Speakers by Heathcote Williams 
		  The Oresteia by Aeschylus  
		  The Servant Of Two Masters by Carlo Goldoni 

1972 – 1974 	 Old Tote Theatre Company

		  Acting roles included: 
		  Arturo – The Resistible Rise Of Arturo Ui by Bertolt Brecht 
		  Uncle Vanya  – Uncle Vanya by Anton Chekhov 
		  Petruchio – The Taming Of The Shrew by William Shakespeare 
		  Berowne – Love’s Labour’s Lost by William Shakespeare 
		  Satin – The Lower Depths by Maxim Gorky

		  Directed the following productions: 
		  How Could You Believe Me? (Vaudeville)  
		  The Legend Of King O’Malley by Michael Boddy 
		  Kabul by Ron Blair 
		  The Good Woman Of Setzuan by Bertolt Brecht 

1976	 	 Appeared in the film Break of Day directed by Ken Hannam

1976 – 1985 	 Director of the Loudon Sainthill Design Scholarship 



1980 – 1991 	 Sydney Theatre Company

		  Acting roles included: 
		  Cyrano de Bergerac – Cyrano de Bergerac by Edmond Rostand 
		  Macbeth – Macbeth by William Shakespeare 
		  Henry – The Real Thing by Tom Stoppard 
		  Colin – Emerald City by David Williamson 
		  CS Lewis – Shadowlands by William Nicholson

 
1982		  Appeared in the film Far East directed by John Duigan  
		  (John Bell nominated for AFI Best Supporting Actor)

 
1988		  Acting roles included: 
		  Pastor Manders – Ghosts by Henrik Ibsen for Belvoir St Theatre

 
1989		  Directed Lost Weekend for Royal Queensland Theatre Company 
		  Directed and played Brazen in The Recruiting Officer by George Farquhar for  
		  State Theatre Company of South Australia

 
1990		  Acting roles included: 
		  The Duke – Big River for Gordon Frost Organisation 
		  Prospero – The Tempest by William Shakespeare for Belvoir St Theatre 
		  Jude Brack – Hedda Gabler by Henrik Ibsen for Melbourne Theatre Company

 
1991 – 1994	 Governor of the Actor’s Benevolent fund

 
1990		  Founded Bell Shakespeare as Artistic Director

 
1991 to date	 Bell Shakespeare

		  Acting roles have included:

1991		  Hamlet’s Ghost – Hamlet by William Shakespeare 
		  Shylock – The Merchant Of Venice by William Shakespeare 
1992		  Richard III – Richard III by William Shakespeare 
		  Shylock – The Merchant Of Venice by William Shakespeare 
		  Hamlet’s Ghost – Hamlet by William Shakespeare 
1993		  Richard III – Richard III by William Shakespeare 
		  Claudius – Hamlet by William Shakespeare 
1994		  Macbeth – Macbeth by William Shakespeare 
1995		  Malvolio – Twelfth Night by William Shakespeare 
1996		  Benedick – Much Ado About Nothing by William Shakespeare 
		  Coriolanus – Coriolanus by William Shakespeare 
1997		  Leontes – The Winter’s Tale by William Shakespeare 
		  Prospero – The Tempest by William Shakespeare 
1998		  King Lear – King Lear by William Shakespeare 
1999		  James Tyrone – Long Day’s Journey Into Night by Eugene O’Neill 
2000		  Ulysees – Troilus And Cressida by William Shakespeare 
2002		  Richard, Duke of Gloucester – Richard 3 by William Shakespeare 
2008		  Titus Andronicus – Anatomy Titus Fall Of Rome: A Shakespeare Commentary by Heiner Müller

		



		  Has directed the following productions:

1991		  Hamlet by William Shakespeare 
1992		  Hamlet by William Shakespeare 
		  Richard III by William Shakespeare 
1993		  Hamlet by William Shakespeare 
		  Richard III by William Shakespeare 
1994		  The Taming Of The Shrew by William Shakespeare 
1995		  Pericles by William Shakespeare 
1996		  Much Ado About Nothing by William Shakespeare 
1998		  Henry 4 by William Shakespeare 
1999		  Henry 5 by William Shakespeare 
2001		  Julius Caesar by William Shakespeare 
		  Antony And Cleopatra by William Shakespeare 
2002		  The Comedy Of Errors by William Shakespeare 
2003		  Hamlet by William Shakespeare 
		  The Servant Of Two Masters by Carlo Goldoni 
2004		  The Servant Of Two Masters by Carlo Goldoni 
		  The Comedy Of Errors by William Shakespeare 
2005		  Wars Of The Roses by William Shakespeare 
		  Measure For Measure by William Shakespeare 
2006		  Romeo And Juliet by William Shakespeare 
		  The Comedy Of Errors by William Shakespeare 
2007		  Macbeth by William Shakespeare 
		  The Government Inspector by Nikolai Gogol 
2008		  As You Like It by William Shakespeare 
2009		  The Alchemist by Ben Jonson 
		  Pericles by William Shakespeare

 
AWARDS

 
1978		  Order of the British Empire (OBE)

1987		  Member of the Order of Australia (AM)

1994		  Honorary Doctorate of Letters: University of Newcastle

1996		  Honorary Doctorate of Letters: University of Sydney

1997		  Named by the National Trust of Australia as one of Australia’s National Living Treasures

2001 		  Painting of John Bell by artist Nicolas Harding wins the Archibald Prize

2002		  Helpmann Award: Best Male Actor in a Play, Richard III 

2003		  Cultural Leader of the Year (awarded by Prime Minister John Howard and Dame Elisabeth Murdoch)

2006		  Honorary Doctorate of Letters: University of New South Wales

2009		  Officer of the Order of Australia (AO)

2009		  JC Williamson Award for contribution to live performance in Australia (Helpmann Awards)
















